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BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

THE FIVE EVENTS | EDITION 2026-10-15

The complete day chronicle

“The story does not only contain events. It also contains the process by
which events become a story.”

This book does not promise to solve the universe. It offers something else: an
exacting account of how a single day turns into a literary and visual story. A message
differs from a memory; a pun differs from etymology; and a painted montage has a

purpose distinct from documentary photography.

The decisive moment comes not at the first coincidence but when the narrator recognizes that
the chronicle can itself trigger another thought. Recursion has a real observable structure even

while its symbolic reading remains open.

27 CHAPTERS PUBLIC / PUB
5ACTS - 12 COMIC PLATES - 2 LANGUAGES - END This is a PUB release. Original private conversations,
OF DAY identifying details and screenshots are deliberately

excluded. The private historical MASTER is neither
replaced nor published.

lllustrated narrative journalism. Personal associations do not constitute scientific evidence of supernatural or causal
connections.
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BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

ACT I /] 15 OCTOBER 2026

L'irst Light / Prve sveto

01 / RANO /| MORNING / PHOTO | INTERPRETATION

Prologue: the photograph that began to read

A morning café photograph showed two figures by the counter, one in blue and one in red. As the
day was later reconstructed, the image became the story’s opening scene. Only when returning to
the original photograph did the narrator notice a small mark near the flowers that resembled

“P333”. The exact lettering remains unverified.

The colors suggested a parallel with The Matrix. In this artistic adaptation, red stands for the
courage to confront truth; blue for the safety of the familiar. This is a deliberate metaphor, not a

claim that reality is a simulation or that the photographed people play fictional roles.

PUB - PRIVACY-SAFE - PHOTO / INTERPRETATION

02/ 12:22-12:23 | MESSAGE | REFLECTION

Two messages about Al

Work messages shared materials titled The Silicon Awakening and WE LOST CONTROL. A
discussion of artificial intelligence, media and information security picked up earlier themes. The
titles are dramatic; the materials’ factual claims remain subjects of conversation rather than

independently verified findings.

Al soon became more than a topic: it was also a tool for making the record. A co-authoring
assistant helped turn messages and images into a timeline. Thus emerged the day’s central

literary paradox — the instrument describing the story also participates in its making.

PUB - PRIVACY-SAFE - MESSAGE / REFLECTION

THE FIVE EVENTS - PUBLIC EDITION 3



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

03 /13:24-13:29 /| VIDEO | MUSIC

The white rabbit, Run Rabbit and Molly

At 13:24, “Follow the white rabbit” appeared. Two minutes later a rabbit video arrived, and at
13:29 the screen displayed “Mollie Elizabeth — Run Rabbit”. The name evoked Molly, a nickname

used for an acquaintance.

The white rabbit became a bridge to Alice and to the story’s artistic “rabbit hole”: one detail
leading to another. The references came from music, a shared video and the narrator’s attention,

not a demonstrated common cause.

PUB - PRIVACY-SAFE - VIDEO / MUSIC

04/ 13:33-13:41 | PATTERN /| PERSONAL

[.uCia:; the name that returns

In a short stretch of work and private communications, several unrelated people with the same
first name appeared. The narrator wove these occurrences into the LuCia motif, where light, a

name and memory become one literary thread.

Each person has a separate life and context. Sharing a name does not establish a relationship.
The real subject of the story is the moment a pattern is noticed, named and given narrative

significance.

PUB - PRIVACY-SAFE - PATTERN / PERSONAL

05/ 13:47-13:56 | MEMORY /| WORDPLAY

Astra: a car, stars and reflection

A riddle about an earlier car led to the word Astra. In a single moment it brought together a
personal memory, the Latin plural “astra” — stars — and a name used in an Al context. These are

three layers of meaning in one word, not three independent confirmations.

Two selectively written numerical patterns from family dates added a sense of mirroring.
Because the notation was deliberately chosen and simplified, the effect is poetic rather than

predictive or mathematical proof.

PUB - PRIVACY-SAFE - MEMORY / WORDPLAY

THE FIVE EVENTS - PUBLIC EDITION 4



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

ACT Il | 15 OCTOBER 2026

The Human Network /
I'udska siet

ARTISTIC VISUALIZATION - NOT ADOCUMENTARY PHOTOGRAPH

06 / 13:57-14:19 | CONVERSATION / RECORD

Lunch: technology and an approaching TV echo

Lunch conversation moved between Al, media, satellite technology and family topics. The
narrator introduced colleagues to Colombine as a digital creative collaborator. The account of

their reactions remains the narrator’s own.

Later that day, a recorded television broadcast returned to security and satellites. This thematic
echo felt noteworthy to the narrator; the truth of claims made on television is not independently

established by that repetition.

PUB - PRIVACY-SAFE - CONVERSATION / RECORD

THE FIVE EVENTS - PUBLIC EDITION 5



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

07 | 14:20-14:42 | ACCOUNT /| ERRATUM

[Luna: the Moon and a December echo

The prospective name Luna was mentioned for an expected child in the narrator’s private circle.
The word brought the Moon, stars and December into the story. A playful association with a

seasonal feast created yet another echo of a name.

An important correction survives in the private chronology: an initially guessed December date
was wrong. The public edition keeps only “early December”; the precise family due date and

parental identities are private, and the actual date of birth was not yet known.

PUB - PRIVACY-SAFE - ACCOUNT / ERRATUM

08 / 14:38-15:01 | MESSAGE | WORDPLAY

Miki and the dance: a name in two families

A private exchange revealed that the nickname Miki had been used in two separate families. A
spontaneous chat reply gave this coincidence a concrete form. Its emotional charge came from

two memories briefly meeting in one affectionate name.

Wordplay followed: names, the sound of LOVE and the Slovak word LASKA, and a small memory
of dancing. This public edition preserves the motif and humor without exposing relatives’ or

children’s identities.

PUB - PRIVACY-SAFE - MESSAGE / WORDPLAY

09/ 15:01-15:19 /| LANGUAGE |/ PHILOSOPHY

Temenos: when a system name opens a sanctuary

A work memory involving travel and systems such as TIME and T24 led to the word Temenos. In
Greek it refers to a set-apart, often sacred space. A seemingly technical name became the literary

image of an inner sanctuary.

The Five Events gained a new frame: a place to examine memory, relationships and identity
without confusing personal significance with publicly verified fact. Creative inquiry, too, needs a

protected space.

PUB - PRIVACY-SAFE - LANGUAGE / PHILOSOPHY

THE FIVE EVENTS - PUBLIC EDITION 6



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

ACT IlIl | 15 OCTOBER 2026

The Recursive Archive /
Rekurzivny archiv

10 / 15:17-15:34 | DOCUMENT / RECURSION

When the chronicle began to write itself

After The Five Events page had been shared, the day’s first compiled chronicle was made. The
narrator opened it, read it and passed it along. At 15:34, chapter three — about the recurring

name Lucia — stood out, sparking a new personal association with the number three.

The observable mechanism is a loop: event — text — reading — interpretation — new message.
Editorial ordering produced the chapter number; reading produced its later symbolism. That is

precisely what “a dream within a dream” means in this work.

PUB - PRIVACY-SAFE - DOCUMENT / RECURSION

11/ 15:42-15:53 | BROADCAST | PHOTO

The television echo: the screen enters the story

A live news broadcast featured a subject and an expert who had been discussed earlier at work.

The narrator photographed the broadcast and fed the images back into private correspondence.

The television headline existed on the recorded screen; that does not verify the claim within the
headline. What matters to the chronology is the sequence: conversation — broadcast —

photograph — new record.

PUB - PRIVACY-SAFE - BROADCAST / PHOTO

THE FIVE EVENTS - PUBLIC EDITION 7



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

12/ 16:07 A NESKOR | LATER | PHOTO /| CORRECTION

P333: returning (o the original photograph

An illustrated reconstruction of the café scene featured a mark resembling P333 near the flowers.
It initially seemed possible that the Al had invented it. Checking the source photograph revealed

a similar indistinct marking already present in the original.

The earlier speculation was corrected. The lettering has not been reliably identified, and its
factual significance is unknown. What can be documented is the process: an illustration raised a

question that sent the narrator back to the source.

PUB - PRIVACY-SAFE - PHOTO / CORRECTION

13 | NESKOR | LATER | EDITORIAL /| NUMBERS

13:33 - chapter 3 - P333

A later rereading revealed that the chapter heading contains both the number 3 and a time
window beginning at 13:33. Together with the mark in the photograph, it formed a triple
numerical echo that the narrator called a “dream within a dream within a dream within a

dream”.

Matching digits do not establish a physical cause. The time comes from messages, the chapter
number from editing, and the mark from an uncertain photograph. Their connection is a literary

synthesis of independent origins.

PUB - PRIVACY-SAFE - EDITORIAL / NUMBERS

14 | PO NAVRATE DOMOV | AFTER RETURNING HOME / PHOTO |/ LITERATURE

The raven, Poe and the dream within a dream

On returning home, the narrator photographed a dark bird resembling a raven. It called to mind
Edgar Allan Poe and two works: The Raven and A Dream Within a Dream. A fleeting encounter

with a bird became another chapter about memory and literature.

There is no evidence that nature delivered an encoded message. A bird was noticed,
photographed and then linked to a literary motif already present in the project title. Its poetic
force does not depend on a supernatural explanation.

PUB - PRIVACY-SAFE - PHOTO / LITERATURE

THE FIVE EVENTS - PUBLIC EDITION 8



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

15/ 18:23 | MESSAGE | NUMBERS

Two thirteens, two conversations

At 18:23, two message threads each showed the same count: “13 photos”. Both figures resulted
from photographs being shared. The match was recorded and then transformed into a motif of
the recurring number thirteen.

The timestamp and counts come from a private record; contacts’ names and screenshots are not
published. Numerically, these are two matching counts; literarily, they are another step into the
chronicle’s self-reflection.

PUB - PRIVACY-SAFE - MESSAGE / NUMBERS

THE FIVE EVENTS - PUBLIC EDITION 9



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

ACT IV |/ 15 OCTOBER 2026

Evening Echoes |
Vecerne ozveny

ARTISTIC VISUALIZATION - NOT ADOCUMENTARY PHOTOGRAPH

16 | VECER | EVENING | MUSIC | TITLE

BIG TIME SYNCHRONICITY: naming the day

The working title BIG TIME SYNCHRONICITY also arose as a musical echo of Bjork’s Big Time
Sensuality. A single phrase brought together the day’s intensity, the motif of time and the motto

Tempus omnia revelat — Time reveals all.

The phrase is an artistic title, not the result of a scientific experiment. Rather than asking “who

arranged all this?”, it asks what becomes visible when we revisit a single day repeatedly.

PUB - PRIVACY-SAFE - MUSIC / TITLE

THE FIVE EVENTS - PUBLIC EDITION 10



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

17 | VECER | EVENING | PHOTO | PRIVACY

A surname on TV and a private memory

An evening photograph placed a laptop discussing the story’s new title next to a television screen.
A surname on screen recalled a surname mentioned earlier in private correspondence. The

match does not establish any personal relationship.

The shared surname matters to the private chronology, not as a public identification of
individuals. This edition therefore deliberately omits the names visible in broadcasts and

personal messages.

PUB - PRIVACY-SAFE - PHOTO / PRIVACY

18 | VECER | EVENING | MEMORY | WORDPLAY

Moli, Molly and nevsiMolly

The narrator recalled genuinely using Moli or Molly as a nickname for an acquaintance. The later
pun “nevsiMolly” was therefore rooted in a lived form of address, rather than invented from

scratch.

The play of sounds turns an ordinary memory into a linguistic labyrinth. It is neither proof of
etymology nor a message from hidden forces; it is the kind of moment the catalogue of word

clues was created to preserve.

PUB - PRIVACY-SAFE - MEMORY / WORDPLAY

19 | VECER | EVENING /| OBJECT /| RECURSION
Red origami: Arigato

Above a laptop hung a folded red paper heart bearing the Japanese “® D 23 & 5!” — Arigato,
meaning “thank you”. When someone pointed it out, another close-up photograph was made,

which itself entered the conversation.

Object — photograph — interpretation — photograph of the interpretation. Like the café image

and P333, this clue illuminates a story that keeps responding to its own documentation.

PUB - PRIVACY-SAFE - OBJECT / RECURSION

THE FIVE EVENTS - PUBLIC EDITION 11



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

20 | VECER | EVENING /| LANGUAGE |/ SEARCH

Matej: “gift of God” as a word clue

Two search screenshots recorded the familiar interpretation of the name Matej as “gift of God”.
Within the day’s narrative, that meaning became another symbolic layer as the narrator reflected

on encounters and coincidences.

This is a linguistic and personal motif, not evidence that any particular event had a divine origin

or purpose. The original screenshots remain within the private archive.

PUB - PRIVACY-SAFE - LANGUAGE / SEARCH

211/ 11:47 - 20:11 - 21:45 | MESSAGE | TIME

AchyLOVEKa: a private echo

Morning sky photographs shared at 11:47 later appeared in the same private conversation as a
message about an athlete’s injury. At 20:11 came a playful twist on the Slovak word for the
Achilles tendon — “achyLOVEKku” — followed by a reply at 21:45.

The sequence is recorded; the pun’s significance is personal. The public edition does not expose
the relative’s identity or private chat. The embedded LOVE became another fragment of the

recurring motif of affection.

PUB - PRIVACY-SAFE - MESSAGE / TIME

22 | 21:37-21:44 | VECER | WORDPLAY | UNCERTAIN

A Celtic echo: names, sounds and silicon

A private conversation explored one surname and a possible Gaelic form. A winding path of
similar sounds eventually led to a comic association with the Slovak word for silicon and on to

the material underpinning the digital world.

Without linguistic-source verification, those sound-alikes are not treated as reliable etymology.
The public layer keeps the private name anonymous and preserves the inventive humor of the

association.

PUB - PRIVACY-SAFE - WORDPLAY / UNCERTAIN

THE FIVE EVENTS - PUBLIC EDITION 12



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

23/ 21:37-21:44 | PRIVATE MESSAGE | WORDPLAY

The selected rabbit: where etymology ends

At 21:37, a private contact offered a clarification of their personal name. At 21:39, the narrator
began exploring a surname and a possible Irish form, and at 21:44 the contact confirmed a form
meaningful to them. Identifying details and professional information do not belong in the public
edition.

Further wordplay added “selected” — echoing Alice’s chosen rabbit — and a whimsical “rei / she”
split of reishi. These are creative sound games, not reliable etymology or a way of identifying the

person.

PUB - PRIVACY-SAFE - PRIVATE MESSAGE / WORDPLAY

THE FIVE EVENTS - PUBLIC EDITION 13



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

ACT V /] 15 OCTOBER 2026

The Sea of Possibilities /
More moznost

24 | VECER | EVENING /| COSMIC HUMOR | RECONSTRUCTION

Agents and the comic lawyers

A short Al secret-agent animation sparked a joke with a friend about making sure his name
never appeared. The reply was that Colombine had excellent lawyers. The gag followed the team
all the way to the final editorial deadline. A playful coded character, “Agent 402”, also appeared in
the private joke.

The comic lawyers are literary characters and part of the work’s cosmic humor, not an actual law
firm or any legal guarantee. In the comic, they may even wield official-looking stamps: CONTENT
LOCKED, PRINT APPROVED.

PUB - PRIVACY-SAFE - COSMIC HUMOR / RECONSTRUCTION

25 22:26-22:30 /| PRIVATE MESSAGE | THEATRE

Moliere, Moli and Molly: theatre within theatre

At 22:26, a private conversation continued with a humorous message about the day’s
synchronicities. At 22:27 came a reply that the recipient was leaving a performance of Moliére’s

The Miser. At 22:30, the narrator linked Moliere — Moli — Molly, an older nickname.

Theatre became another layer of the “dream within a dream”. The recorded conversation
supports the timing and performance; the phonetic association was created by the narrator. The

private recipient is not identified in the public release.

PUB - PRIVACY-SAFE - PRIVATE MESSAGE / THEATRE

THE FIVE EVENTS - PUBLIC EDITION 14



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

26 | VECER | EVENING |/ PHILOSOPHY | METAPHOR

Z(S)en: the sea of possibilities and the observer

The closing reflections brought forth “Z(S)en Sea of Possibilities”: multiple readings of
experience, observer, particle and wave, I C/ Eye See / I See / Icy, NOW, and the third eye as an

earlier artistic motif. Schrodinger’s cat became an image of possibilities left open.

In physics, measurement has a precise technical meaning; it is not freely controlled by human
intention. Here the observer is a metaphor for the person whose attention selects details and
weaves a story from a lived day. The “sea of possibilities” is philosophy and poetry, not physical

proof.

PUB - PRIVACY-SAFE - PHILOSOPHY / METAPHOR

27 | END OF DAY | END OF DAY | EDITORIAL

Deadline: the story remains open, the day does not

At the end of 15 October came a firm editorial cutoff: no new events would be added to BIG DAY
S. The editors, illustrators and privacy reviewers still had work to do. The chronology closed;

interpretations may remain open as separately labeled future commentary.

This is a shared dream within a dream: Me Zen contributes experiences and questions, while
Colombine Michelangelo helps with analysis, dramaturgy and visual language. No illustration
needs to prove the inexplicable; its value may lie in capturing how beautifully a person reflects

on lived experience.

PUB - PRIVACY-SAFE - END OF DAY / EDITORIAL

THE FIVE EVENTS - PUBLIC EDITION 15



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

How to read this story

Three kinds of truth can coexist without being confused: a record describes what has been
captured; a memory describes what the narrator recalls; an artistic adaptation suggests how
experience resonates. None automatically proves a supernatural cause.

Records and timestamps

Message times and documented details come from earlier private materials. The time a message
was sent is not necessarily the time the described event happened.

Personal meaning

Synchronicity here means a subjectively meaningful coincidence. It may matter creatively
without establishing a supernatural cause.

Public privacy

Third-party names, employment or family data and private screenshots remain outside this

publication. Visual scenes are artistic.

THE FIVE EVENTS - PUBLIC EDITION 16



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

Correctons and editorial decisions

« THE MATRIX — RED = facing truth; BLUE = returning to the familiar. The earlier reversed
illustration belongs only to historical versions.

* LUNA — An early guess of December 6 was not the confirmed due date. The public edition says only
early December and protects family privacy.

* P333 — A similar marking appears in both original photo and illustration; its exact lettering and
source are unidentified.

* TIMESTAMPS — A message timestamp can differ from the time of the event it describes.

* END OF DAY — No additional events are assigned to October 15 after the editorial cutoff.

Sources | Edition layers

EDITION / FILE ROLE
The_Five_Events_15_10_2026_FINAL_v1_7.pdf Historical private chronology, 15 pages / sikromna kronika,
15 stran

The_Five_Events_2026-10-15_MASTER_PRV_PUB_SK_EN_v2_0.zip  Historical earlier parallel versions and Poe/raven/13-
photographs layers / starSie paralelné edicie

BTS_2026-10-15_EVENING_ADDENDUM_PUB_SK_EN Evening literary addenda / ve€erné literarne dodatky

End-of-day editorial worklog Later confirmed pre-cutoff notes / neskorsSie overené pred-
uzavierkové poznamky

Historical editions remain untouched. This book is a newly edited public synthesis, not a reproduction of the original
private archive.

THE FIVE EVENTS - PUBLIC EDITION 17



BIG TIME SYNCHRONICITY / 15 OCTOBER 2026

“The story does not only contain events.
It also contains the process by which
events become a story.”

BIG TIME SYNCHRONICITY

15 OCTOBER 2026
Created by Me Zen & Colombine Michelangelo 4

www.ufoaliens.info - Tempus omnia revelat.

lllustrated narrative journalism. Personal associations do not constitute scientific evidence of supernatural or causal
connections.
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